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Figure 1 Crucifixion, Missale Glagoliticum Romanum,
fol. 251. Zagreb, Metropolitan Library, inv. no. MS 180.

ratives or specific Marian devotions, she is imme-
diately recognisable by the colour of her garments:
she wears a red (or pink) robe and is draped in a
blue mantle’ This is how Bartol Krbavac (Bartol
of Krbava; southern Krbava, 14th century - ? after
1421)° depicted her in the illuminations of the Ro¢
Missal kept in the Austrian National Library in Vi-
enna (Osterreichische Nationalbibliothek, inv. no.
Cod. Slav. 4) around 1420: in the Nativity (fol. 8v),
the Crucifixion (fol. 143r), the Ascension of Christ (fol.
103V), Pentecost (fol. 1061), the Assumption of Blessed
Virgin Mary (fol. 171v), and in the iconographic type
of the Virgin of Mercy (fol. 182v), where she shelters
believers under her protective mantle.® In the first
illumination (Nativity), the Virgin is depicted in a
red robe, while in the others, the painter used a

Figure 2 Jacopo Bellini, Crucifixion, Verona,
Museo di Castelvecchio (Castelvecchio Museum),
inv. no. 981-1B365

pink pigment, frequently found in his oeuvre.®
This suggests both availability and a probable bo-
tanical origin; however, the stability of the pink
tone observed in his works is difficult to achieve
with plant-based pigments alone. Colour stabili-
ty is more pronounced in mineral colours, such as
minium (lead oxide)." In all the illuminations of
the Ro¢ Missal, the Virgin'’s mantle is blue (Figs.
3-8). By Bartol Krbavac's time - he was active in the
early decades of the 15th century - the selection of
blue and red tones was already a well-established
colouristic standard in Western iconography. This
ensured the unequivocal identification of the Bless-
ed Virgin Mary, not merely for the sake of visual
economy or arbitrary painterly invention but based
on a long tradition linking secular power and the

7 Much less frequently, this relationship is reversed, with the Virgin dressed in a blue robe and a red mantle.
8 Marija Panteli¢, “Bartol Krbavac”" in Hrvatski biografski leksikon: 1: A-Bi, ed. Ivo Ceci¢ (Zagreb: Jugoslavenski leksikografski zavod,

1983), pp. 482-484 (482).

9 The digitised Ro¢ Missal is available through the Austrian National Library: https://search.onb.ac.at. In the literature on t}l\e Roé
Missal, initial attention was primarily devoted to codicological, liturgical, and philological descr.iptions .and ana-lyses‘ Mxléetlt,
“Hrvatska glagolska bibliografija,” pp. 26-28; Josip Vajs, Najstariji hrvatskoglagoljski misal s bil{llografsklm‘opisxma sv1h hrvat-
skoglagoljskih misala (Zagreb: Jugoslavenska akademija znanosti i umjetnosti, 1948), pp. 7-12; Marija Panteli¢, }-Irgnolt_:ékn elemen-
ti u Rockom misalu,” in: Slovo: Zasopis Staroslavenskog instituta u Zagrebu 6-7-8 (1957): pp. 263-276; Sime Jurié, “Novi katalog ru-
kopisa Austrijske nacionalne knjiZnice,’ Slovo: asopis Staroslavenskog instituta u Eagrebu, 910 (1960'): pp. 211-219 (218). Greater
attention to the miniatures (alongside a textual analysis) was first carried out by Marija Pantel.lé. :Glagol)skl kode!ui. Bartola l(r?av-
ca” Radovi Staroslavenskog instituta V, no. 5 (1964): pp. 5-98, and more recently by l.’etar Runj_e. Bar.tol Krbavac i njegov krug,” in:
Slovo: Easopis Staroslavenskog instituta u Zagrebu, 64 (2014): pp- 153-181 (on Bartol's sn-xdi'es in Venice, pp. 154-156), and Ivan Fer-
encak, “Nova zapaZanja o iluminatorskome opusu skriptorija Bartola iz Krbave," Ars Adriatica 9 (2019): pp. 61-74.

10 Cf. reproductions from the

Berlin Missal, the Ljubljana Missal, and other works in: Ivan Feren¢ak, “Nova zapaZanja,” pp. 61:74.

1 Thus, the possibility that Bartol's pink and red hues were derived from varieties of roses (Rosaceae) or dyer’s or common madder
(Rubia tinctorum) remains open until confirmed by laboratory analysis.
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12 BF [Branko Futi¢], “Bogorodica;” in Leksikon ikonografije, litu
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Bede, for example, characterizes the purple of the
amethyst as emblematic of heaven. In religion,
it was associated with both the Incarnation and
Christ’s Passion. Its prestige was inherited from
antiquity and related to the practice of clothing
emperors in garments dyed in Tyrian purple. This
practice was taken up by the Byzantine emperors,
as can be seen in the famous pendant mosaics
of Emperor Justinian and his empress Theodo-
ra, made in the sixth century in the church of S.
Vitale in Ravenna, [...]. In 431 CE, at the Council
of Ephesus, representations of the Virgin Mary
dressed in purple were first officially allowed.

The anonymous illuminator of the Glagolitic
manuscript known as the Reims Gospel Book
(Evangeliar; Reims, Bibliothéque Carnegie, Ms 255,
1395), likely a member of the workshops producing
the Wenceslas Bible in Prague,s adhered to this
convention for rapid identification of protagonists
and scenes, while also adapting the limited palette
to narrative needs. Through an unusual peripa-
tetic history, the Reims Gospel Book became part
of the coronation protocol of French kings, where
it was known as the Texte du sacre.”

Unlike the theologically grounded blue-red
pairing for the Virgin Mary, the identification of
individual female saints in paintings, including
illuminations, is primarily determined by their at-
tributes. Like male saints, they are often recognised
by symbols of their martyrdom - famous examples
include St Catherine of Alexandria (a broken wheel),
St Apollonia of Alexandria (pliers holding a tooth),
St Agatha of Sicily (breasts on a platter, sometimes
with the tongs that tore them), St Lucy of Syracuse
(eyes on a platter), and St Barbara of Nicomedia
(a tower, a sword, a chalice). However, one early
Christian martyr, St Margaret of Antioch, incorpo-
rated her legendary martyrdom into her clothing.
Although she, too, has a symbol of martyrdom - a
dragon - she is frequently depicted wearing the
same tones: a dark red robe and a green mantle.

14 Petzold, “The Iconography,” p. 446.

This combination is seen in the Glagolitic Missal
preserved in Istanbul (inv. no. TSMK 71, fol, 169r)
commissioned by the Grand Duke of Bosnia and
Herzog of Split, Hrvoje Vukeéi¢ Hrvatinié, which is
known as Hrvoje's Missal (Fig, 9).

Figure 9 St Margaret of Antioch, Hrvoje's Missal,
Istanbul, Topkapi Sarayi, inv. no. TSMK 71, fol. 169r

The chromatic choices of the complementary
pair - dark red for the clothing and green for the
cloak - seem to not only create a striking visual
contrast but also to convey traces of hagiograph-
ic sources on the martyrdom of St Margaret (also
known as St Marina). In Croatian literature - par-
ticularly in the Glagolitic tradition - she has a rich
and long-standing presence, where all the torments

15 Ulrike Jenni and Maria Theisen, Mitteleuropaische Schulen IV (ca. 1380-1400): Hofwerkstatten Konig Wenzels IV. und deren Um-
kreis (Vienna: Verlag der Osterreichischen Akademie der Wissenschaften, 2014), Pp-23-52.

16 In the miniature Virgin and Child (fol. 27r), Mary is depicted wearing a crown and a blue robe (as the Queen of Heaven), while the
newborn King in her lap is clothed in “royal purple,” in a red robe. However, when the drawing and composition are almost repeat-

ed in the

following miniature, Saint Anne with the Young Mary (fol. 29r), Saint Anne is distinguished by a white head covering (2

sign of her old age), a blue robe, and a red mantle, while the young Mary wears a green robe. In The Nativity of Jesus {fol. 46v), Mary
is depicted wearing a red robe and a blue mantle, while the Infant Jesus is wrapped in white swaddling clothes.

17 The manuscript has been published twice as a phototypic and facsimile edition: Louis Paris, Jean-Baptiste Silvestre and Jernej Ko-
pitax, Evangéliaire slave, dit Texte du sacre, de la bibliothéque de Reims (Paris: Librairie archéologique de V. Didron1852); Vladimir
Hawryluk, LEvangéliaire slave de Reims dit Texte du sacre. (Paris: Editions Beaurepaire Péle Sud, 2009).
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22 Jan Royt, Master of the Tfebori Altaxpxece (Prague; (fharleb
23 The paintings in Slovakia and Styria were documented

studied consulting printed or digital catalogues of painters, ch Bml
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Figure 10 St Margaret of Antioch from the Altar of
St Catherine of Alexandria, ¢. 1460, Levola (Slovakial.
Basihica of St Jame
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{Lambertini, Benedict XIV] BENEDICTI XIV. PONT.
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